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Nabokov and Transcendentalism

In an interview with Alfred Appel Jr. in 1967, Nabokov praised Ralph Waldo
Emerson’s poetry. His mention of Emerson, whose poems habitually served as
vehicles for his metaphysical beliefs, suggests a possible link with American
Transcendentalism, the religious and literary movement for which Emerson was the
chief spokesman.

Given Nabokov’s familiarity with the literature of his “adopted country,” it
seems highly unlikely that he was unaware of the philosophical roots of Emerson’s
verse, nor of the leading figures of that movement: he had, in fact, referred to one of
these figures, Henry David Thoreau, in his biography of Gogol 23 years earlier, and in
his commentary to Eugene Onegin in 1964. A small number of critics (Alexandrov,
Boyd, Delizia, Sisson and Toker) have, in passing, compared Nabokov’s work to that
of both Emerson and Thoreau, but no study has confirmed his philosophical and
aesthetic links with Transcendentalism, despite some intriguing parallels.

My paper will examine Nabokov’s affinities with these two writers, and the
movement they spearheaded, in greater detail. I will begin by identifying aspects of
Emerson’s poetry that Nabokov may have found congenial, and what particular
poems might have appealed. In the course of doing so, I will refer to key texts in the
Transcendental canon, such as Emerson’s Nature (1836) and Thoreau’s Walden

(1854), in order to establish a wider context from which to trace congruities.
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Ha0oxoB U TpaHCUEHAEHTAJIN3M



B unrepssio, nannom Anbdpeny Anmemo-miangmemy B 1967 roxy, Habokos
BO3JA)T XBay 1mod3uu Pansda Yomno Dmepcona. YomuHaHue OMEpCOHa, YbH CTUXHU
OOBIYHO CIIYXHJIM TMPOBOJHUKOM €ro MeTadu3MuecKUX BO33PEHUH, Mperoiaraet
BO3MOXXHYIO CBSI3b C AaMEpPUKAHCKHM TPAHCHEHACHTAIN3MOM, PEIUTHO3HBIM H
JUTEPATypHBIM JBIKEHHEM, TJaliaTtaeM KOToporo u Obu1 Omepcon. HabokoB ObLn
HACTOJBKO TITyOOKO 3HAKOM C JINTEPATYPOH CBOCH «IIPHUEMHOM CTPAHBD», YTO KAXKETCS
€Ba JIU BEPOSITHBIM, YTOOBI OH HE 3HAI O PUIOCOPCKUX KOPHIX T0I3UH DMEPCOHA U
JIPYTUX BHUIHBIX yYYaCTHUKOB 3TOTO JBIDKEHHUS: B CaMOM Jeje, 00 OJHOM U3 HHX,
I'enpu [IpBune Topo, OH ymoMHUHAET ABAALATHIO TPEMs TOIaMU paHblle B Onorpadpuu
l'orons u B koMmMmeHnTapuu K «EBrennto Oneruny» B 1964 romy. OueHb HEMHOTHE
uccnenosarenu (Anekcanmpo, boiin, emumma, Cuccon u Tokep) NpuUBOIUIH
cpaBHeHUs TBopuecTBa HabokoBa ¢ mpousBeneHussMU U OMepcoHa, U Topo, HO
JeNalid  3TO BCKOJIB3b;, (umiocopckue u dcreTHyeckue cBsi3u HaOokoBa ¢
TPaHCLIEHEHTAIN3MOM, KPOME HEKOTOPBIX HHTPUTYIOIIMX Mapajuiened, HUKOra
MPEKJIe HE OTMEUaINCh U HE UCCIIEIOBAIUCE.

Moii poknaa OyneT MoOcCBsIIeH Ooyee AeTaIbHOMY HCCIEIOBAHUIO POJCTBA
TBOpuecTBa HabokoBa ¢ mpowu3BeNeHUSIMU ABYX BBIIICYIIOMSHYTBIX NHUCATENCH U C
BO3IJIABJIIEMBIM UMH JIBIJKEHUEM. Sl HauHY C OIpE/IeIeHHs] TEX aCIIEKTOB TBOpYECTBA
OMepcoHa, KOTOpble MOTJIH ObI ToKa3aTbess HabokoBy OMM3KMMU TIO yXY, M C TOTO, K
KaKUM KOHKPETHO CTHXOTBOPEHHSIM 3TO MOIJIO OTHOCHThCS. UTOObI 00pa3oBaTh
0ojee MMPOKUI KOHTEKCT JJISl IOMCKA COOTBETCTBHIMA, 51 MPUBJIEKY OCHOBHBIE TEKCTHI
TPAHCUEHJEHTATUCTCKOTO KaHOHa, Takue kak «llpupoma» Omepcona (1836) u

«Yonnen» Topo (1854).



